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What is practice as research? 



What is the vital ingredient that 
turns practice into research? 



in-depth

extending beyond the 
immediate context of practice

action and reflection

practice and theory



Artistry

Improvisation

Decomposition 



This Accursed Thing – 
Performance, Learning and 

Heritage project

A Letter from Home – In Place of 
War project  





Picture of letter from home boys 



www.arts.manchester.ac.uk/plh

www.inplaceofwar.net
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